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Unit-1

Aesthetics : introduction, what is aesthetics, field?

Scope of Aesthetics, Aesthetics & Poetry interrelationship of fine arf (Lalit Kala)
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Unit -2

Origen & expunction of Indian Aesthetics. Aesthetics in painting of ancient literature,
Ramayana, Mahabharata, Arthashahtra, Kamsastra, Natya Shastra, Kalidas, Vishnu Dharmottar

Purana, Samrangan Sutrashar, Mansollas. Mansard, Panchdashi Jain & Bodth Aesthetics, China
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( Weediaee, W®, Yeedrd, Heead ST )

Unit-3

Muni School of Indian Aesthetics Rasa Bharat Muni ( Bhata Lollata, Shankuk, Bhatta Toot

Bhattanayak, Abhinavagupta)
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Unit -4
Theory’s of philosophers in Indian poetry (Dhavani, Alankar, Ritimat & Auchitya) Aesthetics

Sance and Simplification In Rasa In Painting

™R -5

e wied faRs (R eeR, aF=aar @, 41 gad, arerd e ga,
9 TAYER YOI, S wifes qvey, S R IRAW, § T, dawiy e gd 5 )

Unit—5

Theories of Indian Philosophers (Ravindranath Thakur. Anand Kumar Swami. E.V. Hevel,
Acharya Ramchandra Shukla; Jayshankar Parasad Dr. Kantichandra Pandey; Dr. Surendra Nath
Sasgupta, Dr.Nnagendra Panch Pagesh Shastri etc.)
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T — 1
Unit -1

Pre — Historic Art, Six Limbs, Jogimara Cave, Sittan Vasal Cave, Sigiria Caves, Bagh Caves

Paintings of Ajanta Caves.
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Unit -2

Jain School, Pal School, Rajsthani School, Pahari School, Mugal School, South Indian Art (

Bijapur, Ahamad Nagar, Tanjore)
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Unit-3

Raja Ravi Verma, Patna / Company School, Bengal Renaissance Period.
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Unit-4

Indus Valley Civilization (Harrapan Culture) Mauryan Period, Shunga Dynasty, Kuashan Period,

Arvdhra? Satvahan (Gupta Chalukya, Rashtrakoot, Pallava Period)
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Unit-5

Orissa (Puri, Konark and Bhuvaneshvar Bengal, bihar, sculptures of pal Sen Period Chandelle

Dynesty (khajuraho) South Indian (Tamil Sculpture - Vallour Vijaynagar) Chalas, Hoysalas,

Kakatiya.
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Indian Painting - L.C. Sharma

Indian Art — Roy C. Craven
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